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By MARSDEN HARTLEY

‘“[‘“- THE EXPLICIT SENSE of the term, 1 S parse
A no painter has been persistently permitted so
much of refined obscuritv as Miss Florine Stett-
heimer among the artists of this day and Lime,
Obscurity is the special feast of anyone who has
provern hiz or her dower I'igf_|!|r-' Lo ;_.t-!*tlr'!’:‘:!. [Z-ii}l-
licity, such as all real artists sooner or later
fncounter,

In the case of Florine Stettheimer, the reasons
are much oo Eu-:'il:-rml -_lllil .'-E'-I'i'idi-

This artist has wished apparently to remain
the property of special friends, and if she has not
precizely avoided the kind of publicity that annual
appearances are sure to bring w ith them, she has,
for one teason or another, and, I almost want to
declare, not legitimately, clected to remain out ot
the great parade of esthetic effusion that makes
up what is called the art scason of New York from
year to vear. There is every rcason why she should
have appeared openly long ago, and only those
who have carefully followed the annual shows of
the Society of American Independents can be al
a1l aware that so charming and talented a painter
exists at all.

Thase who have been privileged to follow in-
timately the progress of this atist from vear Lo
year in a private manner can he aware ol the
delicate. faneiful humor of this woman painter,
and what mizht seem, in the end, to come 1o a
kind of snobbism can only in truth be called a
1-;-4]:----:-t:|]|!r= reticence, believing in'--il;i|-]'. that
there ie always the right time and the right place
for the reasonable exposition of ane’s persomal,
intimate disclosures,

The painting of Florine Stettheimer does not 1o
belong ta the coneert hall, it is

distinctly chamber musie meant 1o be heard by

1]II' '_"I'Ill'l'.L;' ol - Joel

special, sympathetic ears; 1l has about 11 an

pichteenth century delicacy which has no place m

the present-day broadcasting system; 1l is not art
for the hundred millions any more than the novel
of Proust is meant to be a common language for
multitudes to feast upon.

This work implies a definite degree of cultiva-
tion in the spectator in order to enjoy its almost
whimsical charm. it implies thal one must wish
for ultra-refined experience in order to enjoy
what it contains, [or it is the work of 4 woman
reared in cultivation, and the higher degrees of
social life.

It is the ultra-lvrical expression of an ultra-
feminine spiril, and musl he ronsidered as such
if one is o enjoy the degree 1t 13 meant to convey.

We have, then. in these paintings of Florine
Stettheimer a new and very personal addition to
the rapidly increasing array of feminine expres-
<ion in art, and when we speak of women artists,
we must run the gamut of names all the way
down from Vigée LeBrun, Mary Cassatt, Berthe
Marie Helene Perdriat,
Cheriane. Suzanne Yaladon, Valentine Prax, Her-

Maorizzot, Laurencin,

mine David, Mme, Marval, Georgia (¥ Keeffe, even
tr Serafine the femme de ménage, whose pictures

are now so popular in Paris, in order to place the

work of Florine Stettheimer where it belongs.
Thera are doubtless athers who might be added
to this list of women celebrities, but these are
certainly the outztanding ones, and the addition
of the name of Florine Stettheimer to this con-
H.i:-u-m: list will prove _il:-i[ how well this latter
name stands among the feminine contributors to
the art of lui|:.|j-,- It can be said at once that the
work of Florine Stettheimer would be instantly
accepted in the field of European art. il only for
the reason that the best Furopean eulture, lying
hehind forming the basis of it, would be imme-
1|inh'|:'- recocnized: at the same time 1 holds its

A merican Havor by virtue of its frechne=s and
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clarity, by the -]---|'i.1! kind of wit that permeates
it. and by the Americanism of its approach,

For mv parl. I can see the name of “Florine”

standing out in all the _'.-1!||'|'f|'~ of Paris, and she

|I||_._||||:I |'|_|i||i| |'| ;|!'|I_]E|I' |i|||'||.' L NCTe |.|'|' -\.Ili. 1.||-\.'

ahvious reasons in the wiorld,

This artist is a painter among painters, and
proves that she knows her metier as well as the
hiest of them. She speaks the language of her day

lert eve and mind

11 |-E-'III|'1 < that entertain every a
which has been privileged to experience them,
and she possesses a most distinguished persornl
gquality not to be found pyverywhere—a precious,
incisive wit thal |r|||j. 4 (evmimine nalure can
".""..l'rlt"‘-"-.

Among all this fine assemblag: of names which
| have given. Florine Stettheime: stands alone by
virtue of Her one very particular gift, the gift
of delicate satire and iridescent wit thal permeates
all of her pictures.

There ic the element of playlulnessz in all of
them, there is never a trace of gaucherie or gro-
tesqueness, no striving for exaggerated neoroti
realization, nothing but the refined sentiments
and elarified ohservations of a hizhly sensitized
nature becomine lo a woman of special culture
and of special cultivation,

Epic painting is like epic poetry, it must in the
|'||1| e ?:nr_-1|'|---l|1_. sober, for fancy. w |ﬁ111--i['!l|il'-.
and light laughter can have no place in 1l Stri tly
speaking, the pictures of Florine stettheimer can
e vEEL |n- ---|u'|. |:'-|'n'1|1'.:-|= l}'_i'-\ I1"I|I| :1|'-\il:-.'- II‘.-'ﬂ.'!lll]
the most gracious and ingrabiating degrees of
light comedy, they depict the exquisite fatalities
of heritaze. and the exact measure of satire that
~'~|-I'ijl;=- from such sources. so that in the end,
these Jlil.‘['l]l'l'r—' portray the true touch of comedy
which inevitably belonz to them. Florine Stett-
I!II‘iII'r‘!' -l'!1||||1| Or Hnever sieps 0l :li I||I' =10 b i;L|
world for her art experience, she never chooses to
represcnt experience which does not pertain to
sersonalities and their habils and modes of ex
pression with which she s eepecially familiar,
<he paints nothing she does not know, with the

result that these ili_-_'|:|‘| keved |1i-'tlll'i'« |i-:u||i|-'r{

with the incandescence of light rather than with
[Here '.'—'”I iI—'|-|1. Lecome 1n Ih-.'ir way _‘-u!'llr'IIT'IE'JIli:l
histories of special gestures, traits and tendencies
ohserved by her, She is in this sense a Proustian

revealer of quaint conduct, it 15 her remembrance
]

of thinegs past that she presents, for these pictures
represent her vision and her ideas of people she
has known and seen with a sharp eve to the trans.
lucent '-":-III'.'lijl that emanates [rom them.

| am. of course, speaking of her gallery of whal
[ want to call her fragrant portraits, for they
seern almost to exhale PUITIEE LI ics and sweelnesses
on the air about them, rather than to state any
eperial sense of physical bulk or physical be-
havior.

I'hey are not portraits of people, bt rather
are they penetrations into the mind and spirit of
these hizhly accentuated tvpes of hers. They are
portraits of the qualilies and essences that cm-
anate from them, from their minds or from their
delicately adjusted or maladjusted spirits.

So that in the final sum. it is comedy of a most
meticulous =ort that ensues, it is wit that musi
contain the weight of the argument, and in these
ways Florine Stettheimer is by way of being a

master in her own peculiar right.

This artist never reveals a heavy hand, she is
never acrid or morose, never unkind in her sense
of the comic,

She remains strictlv in her own specific sphere,
her wisinn 1= airy and ornamental, almost effer-
vescenl, she keeps within the scale of her fancies
and observations, and allows nothing to enter her
pctures which does not pertan :-'tl'il'llj_.' Lo the
pleasurable aspects of things seen and things
|||':1||'|'_-=:II‘Hl| |i"|- |||'|..

What these pictures have to do with the heavi-
ness of esthetics 1= of no importance, nobody's
bhiiziness: what they have to do with the art ol
self-expression is everyhody’s, It shonld be every-
body's privilese one day o see and enjoy these
pictures, and it is to be hoped that a day will come
when Florine Stettheimer will =et a=zide all forms
ol |.~:'--|.-'I'1-||~'l'. .-u|'|"-i||||r|:-:-1'i| |I-..|||':I.'r_"5. anil l-f

l-\.i|'|'l'l"|".|ll'lj. cancepis ot |l|".‘*-r'|||;|_|i-p||_ and let the
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Harcel ."i'-.'.r.'-‘r.l and Rosa Selopy
casual spectator in at last upon a world of ex-
plicit charm, of guaint humor and incisive wil,

- 1 0
revealing therehy perhaps the one artist of today
whose works are permeated first of all with deli
cate and captivating feminine humor. It is not out

i E||:||'|‘ to make other comparisons and to state
that what Mrs. Fiske and Marie Tempest, to name
only two masterful comediennes, have contributed
to the art of the slage Florine Stetibe IMET coTn-
tributes 1 a =imilar way to the world of picture
making,

Comedy of a distinzuished sort i= rare in anv

field ol expression, as all art is inclined 16

o letthelimes

walk

with heavy =tep. Florine k nows

L3y |
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Florine Stettheimer

her métier as I have already said, both as artist
and as social being, and the result in these por-
traits of hers is a delight for the eve and a pleasure
for the mind and the sen=zes.

There s aristoeracy of E*‘w‘;'ne‘.l‘if'n-;-f*, aristo racy

of presentation—certainly no small contribution

to the general art expericnee of the time.

L have dwelt chiefly upon the qualities of
the portraits because 1 think that in the end
it iz by these that this artist will he hest ap-

preciated

and best known. hest

represented,
ili-l'l WEe 'I.'|I'Ill ||q.|.1|'.' Cialree '|| ||'|-||:I._' ,_-||. Eh“’:‘-t" E||'||'_

frails as I|-|- "| '|-.|-i|”. n1i|'l.|]|“ tuT |||1* |'|1l!'~h

i 3
voiume Irom page to page, and find there




( ar! van Fechten

in certain delectable, social and esthetic en-
joyment,

It is as if these beings had come to bloom
freely and clearly in spite of alien temperature
and alien insistence, perhaps chiefly under glass
if you will, subjected to special heats, special
rays of light, special vapors, but there they are
replete in their own beauty, their own hypersensi-
tized charm.

There is. thank heaven, no trace of stolidity in
them, they perform their singular effects by means
of an almost clairvovant veracity., A still more
expansive form of wit is to be found in the large

decarations ||1|ng since familiar to us, because they

Florene Steitletmer

are intended primarily to be expansive travesties,
ard become lyrical panoramas of the quaintest
sort of behavior to be olbserved ..!.[IJ-I]If__'[ the Et‘[;l;ufi of
a various day, such as Asbury Park, Cathedrals of
Bromidiay, and others of the same exotic, irides-
cent nature.

[t iz in the portraits, however, that Florine
Stettheimer rises to her own heights, and it is
upon these playful images of exceptional people
that we have chosen to concentrate,

The comedy of private insistence, and of in-
evitable private phantasy—this i= the kevnote to
the best that emanates from the art of Florine

Stettheimer.
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